PREFACE

The issue XXII of the academic journal Miizikas akademijas raksti (scriptamusica.lv)
is dedicated to the analysis of the popular music culture in the 1920s and 1930s. The
schlager, a term rooted in German language (equivalent of “hit” in English), at the time
meant vocal or instrumental compositions, mostly accompanying the dance or serving as
background music in social entertainment settings (theatres, restaurants, dance clubs etc.)
and the related industry (production of sheet music and vinyl discs, radio broadcasting
etc.). For the broad audience both schlager and hit stood for active circulation of the
popular music in the country and internationally. In some cases, it was a short-time
fame, but sometimes the hits managed to establish in the collective reception and kept
the status of the festimony of their time even up to beginning of the 21st century.

The stimulus for this collection of research publications with a special focus on the
topic was the conference Schlager and popular (entertainment) music culture in the 1920s
and 30s held in Riga, February 2-3, 2023. It was dedicated to the 130" anniversary of the
birth of Oscar Strok! (Oskars Stroks 1893, Daugavpils — 1975, Riga). Strok was a pianist
and popular (schlager) music composer who, in present-day Latvia, has been given the
informal title of Riga’s Tango King.

The 130th anniversary of Strok’s birth provided an excellent opportunity to focus
research on the processes of schlager and, more broadly, popular (entertainment) music
culture in the 1920s and 30s in North-Eastern Europe as well as other countries in Europe
and around the world. It also provided a stimulus to discuss whether specific countries or
regions nurtured a special national schlager (popular) music style, in other words, whether
a process of interaction between the local and the global, the cosmopolitan, took place.

The collection consists of thematically focused articles by scholars representing
Latvia, Lithuania, Estonia, Serbia and Germany.

The first article by Janis Kudins analyses the sources of the music stylistics and
comparative contexts of the most popular tango-songs of the 1930s by Oscar Strok. The
following article by Kamilé Rupeikaité uncovers the creative biography of the violinist
Daniel Pomeranz (1904-1981), a bright personality in the popular music culture of
Kaunas, the capital of Lithuania during the interwar period. The first thematic section
unspecified in the table of contents closes with the analytic essay by Marianne Betz

1 Different sources offer at least four spelling versions of the musician’s name and surname in English —
Oskar Strok, Oscar Strok, Oskar Strock and Oscar Strock. The editors of this volume have chosen basically to use
Oscar Strok, however accepting the use of other spellings, too.



about the bi-musicality in academic and popular music in the USA by Vladimir
Dukelsky (1903-1969) alias Vernon Duke.

The next thematic group starts with the study by Marija Golubovi¢ dedicated to
the distribution and flourishing of the popular music industry of the Kingdom SCS/
Yugoslavia in the 1920s and 1930s and related socio-historical and political contexts. In
the continuation, Alberts Rokpelnis analyzes the functions of the schlager sheet music
printing houses and related processes in Riga during the interwar period. The article by
Nikola Komatovi¢, in its turn, focuses on Radio Belgrade in the context of increasing
popularity of schlager and folk music in Serbia in the 1920s and 1930s.

Third unspecified section is composed of the articles by Aare Tool providing a
detailed analysis of schlager and jazz representation in the Estonian interwar press, and
Indrikis Veitners uncovering the history of first generation of jazz musicians in Latvia
and its impact to the further development of jazz in the region.

And, last but not least, the collection is enriched by the analytic essay by Dmitri
Dragilew dedicated to the life and work of Oscar Strok and Eddie Rosner (1910-1976)
contextualized in the lights of the popular music scene of Berlin in the 1920s and 1930s.
The comparison of the two musicians uncovers a series of interesting interactions and
diverse perspectives of the popular music culture through the personal stories.

Note: All references in Cyrillic are translated to the Latin alphabet according to the
international standard ISO/R9 in order to avoid the alphabetic incompatibility.

Janis Kudins, scientific editor



PRIEKSVARDS

XXII Miizikas akadémijas rakstu (scriptamusica.lv) numuru veido pétijumu raksti, kas
ir veltiti 20. gadsimta starpkaru perioda popularas miizikas kulttiras procesu analizei.
Slageris (vaciski schlager, angliski ari hit) tolaik bija apziméums popularai vokali
instrumentalai vai instrumentalai kompozicijai, galvenokart saistitai ar dejosanu,
fona miuiziku sabiedribas izklaides kulttira (teatros, restoranos, deju klubos u. c.) un to
veidojoso industriju (no$u un skanuplasu izdevumi, atskanojumi radio u. c.). Slageris
sabiedribas uztveré noziméja ipasu popularitati guvusa muzikas darba aktivu apriti gan
vienas valsts, gan ar1 starptautiskaja popularas mizikas kulttras vide. Dala gadijumu
81 popularitate bija 1slaiciga, dala — nostabilizéjas uz vairakiem gadiem un saglabaja
laikmeta liecibas nozimi lidz pat 21. gadsimta sakumam.

Stimuls veidot sadu tematiski Ipasi akcentetu péetijjumu publikaciju krajumu bija
2023. gada 2.-3. februari Riga, Jazepa Vitola Latvijas Mizikas akadémija notikusi
starptautiska zinatniska konference Slageris un populara (izklaides) miizikas kultira
20. gadsimta 20. un 30. gados (Schlager and popular (entertainment) music culture in the
1920s and 30s). Konference bija veltita Rigas tango karala, pianista un popularas
miizikas komponista Oskara Stroka (1893, Daugavpils — 1975, Riga) 130. dzimsSanas
gadskartas atcerei.

Tas sniedza lielisku iespéju aktualizét petniecibu par 20. gadsimta 20. un 30. gadu
Slageru un plasak popularas (izklaides) muzikas kultiiras procesiem dazadas Eiropas
valstis. Ar1 stimuléja diskusijas par to, vai konkrétas valstis vai regioni pagatné bija
izkopusi 1paSu nacionalo Slageru (popularo) miizikas stilu un ka Saja joma notika
mijiedarbibas process starp lokalo un globalo, kosmopolitisko.

Krajumu veido Latvijas, Lietuvas, Igaunijas, Serbijas un Vacijas pétnieku ieguldijums
ieprieks raksturotaja tematika. Lai ar1 satura raditaja tas nav Ipasi ieziméts, pétijjumu
publikacijas veido dazadu tematiku izklastu.

Izdevumu atklaj Jana Kudina piedavata analize par Rigas tango karala Oskara
Stroka 20. gadsimta 30. gadu pazistamako tango dziesmu muzikalas stilistikas avotiem
un salidzinoSajiem kontekstiem. Nakamais ir Kamiles Rupeikaites (Kamilé Rupeikaité)
pétijums par 20. gadsimta starpkaru laika Lietuvas galvaspilseétas Kaunas popularas
miizikas kultiiras personibas, vijolnieka Daniela Pomeranca (Daniel Pomeranz, 1904
1981) radosas darbibas un biografijas zinamajiem un mazak zinamajiem faktiem un
notikumiem. Rakstu nosacito pirmo sadalu nosledz Mariannes Becas (Marianne Betz)
analitiska etide par muzika un komponista Vladimira Dukelska (Viadimir Dukelsky,



1903-1969) alias Vernona Djuka (Vernon Duke), muzikalo jaunradi un darbibu ASV
gan akadémiskas, gan popularas miizikas jomas, balansésanu starp divam identitatém
miuzika.

Nakamo tematisko ievirzi rakstu seciba sak Marija Golubovica (Marija Golubovic),
raksturojot industrijas lomu popularas muzikas izplatiba un uzplaukuma 20. gadsimta
starpkaru Dienvidslavijas Karaliste, dazadiem sociokulturaliem un socialpolitiskiem s1
procesa kontekstiem. Turpinajuma Alberts Rokpelnis detalizeti analize slageru nosu
izdevniecibu darbibu un faktus, kas raksturo galvenas tendences popularas miizikas
nosu izdevumos starpkaru laika Riga. Savukart Nikolas Komatovica (Nikola Komatovic)
raksta uzmaniba pieveérsta Belgradas Radio darbibas lomai Serbijas slageru un tautas
mizikas popularizésana 20. gadsimta 30. gados.

Nosacito treso tematisko ievirzi krajuma parstav divi raksti. Are Tols (Aare Tool)
piedava 20. gadsimta starpkaru Igaunijas presé atspoguloto slageru un dzeza muizikas
recepcijas detalizetu analizi. Savukart Indrikis Veitners raksturo Latvijas dzeza muziku
pirmo paaudzu darbibu, liktenus un ietekmi uz dzeza talakas attistibas procesiem.

Izdevumu nosledz Dmitrija Dragileva (Dmitri Dragilew) analitiska etide par
miiziku un komponistu Oskara Stroka un Edija Roznera (Eddie Rosner, 1910-1976)
radosas darbibas faktiem, kontekstiem un dazadu ietekmju impulsiem uz 20. gadsimta
20. gadu un 30. gadu pirmas puses Berlines popularas miizikas vidi. Abu spilgto
personibu radosa darbiba, lai ar1 abiem tieSi nesatiekoties, piedava iespéju konstatet
virkni interesantu faktu un mijiedarbibu, kas arl no Sada rakursa izgaismo Slagera
zanra sejas dazados vaibstus, velreiz atgadinot par 1 miuizikas kultiiras slana nozimi
vesture.

Piebilde. Visos numura rakstos krilicas un citu rakstu sistemu burti tiek atveidoti
atbilstosi latiu alfabetam peéc starptautiskas standartizacijas sistemas ISO/R9 pieraksta
(lai tiktu ievérots vienotas alfabéta sistemas lietojums izdevuma).

Sastaditajs Janis Kudins



